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Ed��o�s' No�e 

Líd�a Pe�e��a and Δεριζαµατζορ Προµπλεµ ιναυστραλια 

We��ome �o �he 10�h �ssue o� �he Imma�e��a� Labou� Un�on z�ne,
wh��h w��� a�so be �he �as� one unde� su�h name. In o�de� no� on��
�o ma�� �h�s o��as�on, bu� a�so �o �us���� �he name �han�e, we
w��� be �oo��n� a� �he o��en h�dden �a�e�s beh�nd �he �e�m
“Imma�e��a����”. Thus, and as we w�o�e �n ou� �a�� �o�
subm�ss�ons, �h�s �ssue w��� hope�u��� se��e as a b��d�e �owa�ds
�he �enam�n� o� �he p�o�e�� �n�o an a��e�na���e �ha� doesn'� e�ase
�he ma�e��a� �ea����es o� med�a and so-�a��ed �mma�e��a� �abou�.
W��h �ha� �n m�nd, on he� subm�ss�on �o� �h�s �ssue, �o-ed��o� and
�ounde� Líd�a Pe�e��a a��emp�s a p�oposa� �o� �he new name , as
we�� as p�o��des a ba����ound �o� �he o����n o� �he p�e��ous name,
�e��ew�n� ��s p�ob�ems and �nadequa��es.

B�owse�Based G�oup’s �on���bu��on exp�o�es how o�de� ne�wo��
�n��as��u��u�es be�ome p�a��o�ms �o� u�ban �ommun��a��on and a�e
�ha�a��e��zed b� a �ump ou� o� �he�� expe��ed use.
N�e� H���mann’s a��e�o���a� �a�e �on��on�s us w��h �he sus�enan�e
o� �he ph�s��a� bod� o� �he “�mma�e��a�” p�odu�e�, whose ���pp�ed
s�a�e (a �onsequen�e o� h�s endea�ou�s �o s�a� a���e) u���ma�e��
a��ows h�m �o ��ou��sh as an a���s�.
Ma��oes de �a��’s a�����e exp�o�es ou� se��-do�umen�a��on ex�esses
w��h�n �he �on�ex� o� d����a� e�onom�, unde���n�n� �he h�dden
ph�s��a� na�u�e o� appa�en��� �mma�e��a� da�a and �he des��u����e
�onsequen�es �� poses �o� hea��h, sa�e�� and �he en���onmen�.

�on���bu��ons b�: 
B�owse�Based G�oup, Líd�a Pe�e��a, Ma��oes de �a��, N�e� H���mann,
S�mone �ass�an� 

A�� �on���bu��ons �o �he z�ne, un�ess o�he�w�se spe����ed, a�e

���ensed unde� �he GNU F�ee Do�umen�a��on L��ense 1.31.

The s�a�e on �h�s �ssue's �o�e� �s based o�� a des��n b� �o�z�ne2.

1: h��ps://www.�nu.o��/���enses/�d�-1.3.en.h�m� 

2: h��ps://www.�e��eez�.�om/�e��o�-a��/128341-�ad�-�us���e-��ee-�e��o�-pa��-

�o�-2
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Te�he�

S�mone �ass�an� 

F�ee ��oa��n� and a�� �s emp��
Ye� �h�s emp��ness �s m�ne
M�ned �o� p�easu�e o� �o� p�o���
In�ens��� o� wo��ds sub��me.
Sub��ma�ed �n�o ex�s�en�e,
sp����ua� and ���h� as ��me.
F�ee ��oa��n�, bu� �n �h�s s��en�e
(S��en�e, �ou'�e no �on�e� m�ne)
I �an �ee� �he �umes o� a��d,
The d�sease sp�ead ��om �he s��me
E�e���on�� ���es �o� me���
Bod�es s�a��n� �n �he m�ne.

Tw�s�ed �a�n��a� o� appea�an�es
E�he�ea� �o��es s�n� �o �he ��ound
No �on�e� am I ��ee ��oa��n�
Hea�� �ab�es ha�e us bound.
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69.numbe�s.su��

B�owse�Based G�oup 

A phone�boo�h �n A�hens, G�ee�e. The phone doesn’� wo��, �he ��ne
�s dead. The s�and�n� boo�h ba�es ��a�es o� o�he� �ommun��a��ons.

Le�’s a��emp� a �ead�n� �n a��o�dan�e w��h �o�a� s���p�u�e, ��om
�e�� �o ���h�, �op �o bo��om. Bu� whe�e �o s�a��? Wha� �s �e��b�e?
Wha� �s de�e�ed? Wha� was ne�e� �n�ended as a messa�e?

Top �e��: a ��ea� s�a��. Handw����en w��h ��een �e�� ma��e�: A
�e���phone numbe� (�he� a�� s�a�� w��h 69 �n G�ee�e), �he wo�d GAY
�n �ap��a�s, and unde� �u��m� (��a���s m�ne).

A b�� �o �he ���h�, on �he s���e� pane�: a smud�e end�n� w��h �he
numbe�s 001. Handw����en w��h b�a�� ma��e�.

Fo��ow�n� �he b�a�� ��ne �owa�ds �he �en��e: The wo�d NTINOS (a
name, sho�� �o� �ons�an��nos) pa���a��� e�ased. Be�ow ��, w����en
b� �he same hand, pa���a��� e�ased b� ano�he�: a numbe� s�a���n�
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w��h 69 be�omes an �nde��phe�ab�e smud�e. Then a ba�e�� �e��b�e
wo�d: Masaz.

Fo��ow�n� �he b�a�� ��ne downwa�ds �o �he numbe� s�a���n� w��h
694060[smud�e]1.

Top ���h�: a �ess ��ea� s�a��. A �u�� sen�en�e �n �ap��a�s: ΕΙΜΑΙ
ΑΓΟΡΙ ΚΑΝΩ ΠΙΠΕΣ. T�ans�a��on: I am a bo� I do b�ow�obs. Be��ow
�� a numbe� s�a���n� w��h 69[smud�e]528

D��e���� be�ow ��, w��h a ma��e� o� �he same �o�ou� and s�m��a�
�uzz�ness �o �he smud�e abo�e, �he numbe�s 6981. And nex� �o ��,
b� a ��ne� ma��e� and hand, a �omp�e�e 10�d���� �e��phone numbe�:
6981719528

We �an now �e�o�n�se �he same sen�en�e w����en be�ow, e�en �hou�h,
��’s pa���a��� �o�e�ed b� a pa���a��� �emo�ed s����e�. And on�e
a�a�n unde� ��, �h�s ��me obs�u�ed b� a �h��� b�a�� smud�e.

Is �ha� �he same ma��e� �ha� w���es �he nex� numbe� be�ow?
6946081991. Some numbe�s appea� �o be ex�ended b� ano�he� hand,
w��h ano�he� ma��e�. Be�ow, �he wo�d Masaz, �o��owed b� �he name
Manos, ��ea��� b� �he same w����n� hand.

Be�ow, �he numbe� 69406. In�e��up�ed? On�e mo�e, d��e���� unde�,
064060[smud�e]. A�a�n �n�e��up�ed? B� ano�he� hand, a� ano�he�
momen� �n ��me. F�na���, w����en o�e� an a�ea o� �he pane� whe�e
�he �e��ow pa�n� has ��a�ed o�� �ea��n� a ba�e me�a� su��a�e, �he
numbe� �omp�e�e: 6940601001 An a��ow ��n�s �� �o ��s au�ho�’s (?)
name and se����e: Manos, Masaz.

The pa���a��� �emo�ed s����e� �n �he �en��e �eads (��ans�a��on
��om G�ee�): �O�A �OLA √ p�odu�ed �n Bu��a��a √ �onsumed �n G�ee�e
√ �axed �n Sw��ze��and. Ta�e pa�� �n �he bo��o��.

Be�ow �he �ema�ns o� �he s����e�, s���� on �he s���e� pane�,
handw����en w��h b�a�� ma��e�, bo�h e�ased and smud�ed o�e� b�
o�he� b�a�� ma��e�s, ba�e�� de��phe�ab�e numbe�s and �ex� end�n�
�n �he name NTINOS.



N��nos has appa�en��� no� been a�ound �e�en���.

On �he phone de���e: ANTREAS 6975273[smud�e] Massaz (w��h doub�e
S).

And wh��e we’�e a� �he phone, �e�’s �oo� a� ano�he� ��oup o�
dub�ous�� de��be�a�e smud�es: �he d�a� bu��ons. Bu� on�� �he ones
�ha� �ea�u�e(d) numbe�s. Ex�ep� o� �he numbe� 4...

4, �he numbe� o� �ows and �o�umns on �he d�a� pane�.

Pe�haps we �an now a��emp� a �ead�n� o� �he smud�es. A�e �he�
s��ns o� ��a�es? S��na� and no�se. �an�as p��m�n� and ��na�
�ou�hes.



TYPES OF SMUDGES AND OTHER FUDGES

T�pe 1: The�e ha�e been a��emp�s �o ��ean �he boo�hs. These ha�e
p�odu�ed �he �a��e �a�ue a�eas o� �aded b�a�� �n�. These �o�e�
mo�e o� �ess �he en���e ba����ound on some boo�hs.

T�pe 2: These a�e sma��e�, mo�e �on�a�ned a�eas o� b�u��ed and
pa���a��� �emo�ed �n�. The� su��es� mo�e �a��e�ed a��emp�s �o
e�ase �e��a�n w����n�s. These ma� ha�e been �he �esu�� o� a ha��
�hea��ed ��eane� o� someone who was �on�en� w��h �ende��n� (some)
messa�es un�eadab�e.

T�pe 3: These a�e d�s��n�� da�� spo�s made w��h ma��e�s. The�
�ende� messa�es un�eadab�e b� obs�u��n� �hem. The�� s�ze
�o��esponds �o �he a�ea �ha� �he� need �o �o�e� �n o�de� �o
obs�u�e �he�� �a��e�. In some �ases, smud��n� o�e� �us� a �oup�e
o� numbe�s does �he �ob. Smud�es o� �h�s ��pe a�e h��h�� �a��e�ed
and ��ea��� de��be�a�e. The�� �n�en��on �s no� �o ��ean boo�hs bu�
�o dom�na�e �ommun��a��ons.

So �a� we d�s��n�u�sh �wo ma�n �a�e�o��es: e�asu�es and �o�e��ups.
Two app�oa�hes, �espe����e��, �he sub��a����e and �he add����e.
The�e �s a�so a �h��d app�oa�h: d�s�o���on.

T�pe 4: These a�e no� smud�es bu� ��aph�� e�emen�s added �o
ex�s��n� w����n�s, ���e ex�ens�ons, �o d�s�o�� �he�� mean�n�. Fo�
examp�e, �he numbe� 0, w��h a �����e ��ne added be�omes a 6, o� a
1 be�omes a 7, �hus d�s�o���n� �he o����na� phone numbe� and

p�odu��n� a new one. Ano�he� examp�e: ΧΡΗΣΗ ΑΥΓΗ (�o�den dawn)
be�omes ΧΡΗΣΑ ΑΥΓΑ (�o�den e��s).

In �he�� ��esh�� ass��ned �o�e, �he phone�boo�hs �e�en�e� �he
����’s �ommun��a��on �hanne�s. The� quo�e, ��om URLs o� �onsp��a��
�heo�� ��deos �o �a�s b� �o�a� hoo���ans, a�� m�n���n� w��h s��ns
�nde��phe�ab�e (�o� mos� �eade�s), w��h s��aw�s and smud�es, and
p���a�e messa�es, ��om �oman��� �on�ess�ons �o sexua� se����es
o��e�ed w��h names and mob��e phone numbe�s. 69 �s �he p�e��x �o�
�omme���a� mob��e ne�wo��s �n G�ee�e wh��h a�� wo�� w��h �ea� name
bound a��oun�s.

To �e� a ��ose� �oo� a� �hese ��ows o� messa�es, we do�umen�ed
phone�boo�hs �n �a��ous pa��s o� �he ����. The �esu�� �s a se��es
o� o�e� 800 pho�o��aphs, wh��h, b� �he�� shee� numbe�, as�ed �o�



some s��u��u�e �o be a��ess�b�e. Us�n� �e�wo�ds, we a��an�ed �hem
b� �a�e�o��es, �n�o �a��e��es a� �eo�o�a��ons on opens��ee�maps.
We ha�e �ome �o �e�a�d mos� o� �he ones o� sexua� na�u�e as
ad�e���semen�s �o� �he s�mp�e �eason o� �he ��equen�� o� �he�� �e
�o��u��en�e and ��equen�� o� upda�es a��o�e� �he ����. A ��equen��
�ha� e�en a mos� ��an��� w�a�h wou�d �a�� sho�� o� �o w���e, ��
�he mo���a��on was o� a pe�sona� na�u�e

Le�’s pause �o� �he d��emma o� mo���a��ons he�e: A�e �he� �ndeed
ad�e���semen�s o� a�e �he� mean� �o be ou��n� peop�e w��h �he��
names and numbe�s, �n a �o�m o� ha�e spee�h?

S�n�e �he numbe�s a�e mos��� �oup�ed �o ma�e names, we �oo�ed a�
�e�a� aspe��s o� ma�e p�os���u��on. The�e a�e �on��ad����ons
�on�e�n�n� ma�e sexwo�� �n G�ee� �aw wh��h ma�e �he �e�a���� o�
ma�e sexwo�� un��ea�. Th�s ma� �e�� we�� �on���bu�e �o �he �easons
�o� �h�s �h�ead o� handw����en phenomena, nex� �o �he d�����u�� �o

�ma��ne �e�e�s o� po�e��� and exposedness.1



69.numbe�s.su�� p�esen�s �he do�umen�a��on and ou� ��nd�n�s as
o����ne maps. To p�o�e�� �he w���e�s and �he�� �ha�a��e�s as bes�
as we �ou�d we do no� expose �� on��ne as a Goo��e map �a��e�� and
we �oo� �he �o��ow�n� s�eps.

S�ep one:
We p�esen� �he 69 da�abase on�� o����ne �o �essen exposu�e �o da�a
m�n�n� o� �he s�ope o� dox�n�. We se��e 69.numbe�s.su��, �o�a���,
��om an en���p�ed and mod���ed w��� �ou�e� �ha� �s �oned down �n
�an�e �o ��m�� w��� �e�ep��on �o �he exh�b���on a�ea.

S�ep �wo:
To ha�e a �e�ou�se �o �he �u�e o� �aw, e�en �� wea�, we
�op����h�ed �he da�abase and �he �ma�es �o d�s�ou�a�e unwan�ed
�euse. The �and�n� pa�e a�so as�s a�� ��s��o�s �o obse��e �he
�ssue.

The �eques� �eads: “69.numbe�s.su��” �s p�esen�ed as an o����ne
�o��e���on �o �eep a measu�e o� p�o�e���on ��om da�a ��un�he�s.
B�owse�Based G�oup ��nd�� �eques�s �ou �o �e��a�n ��om �ep�odu��n�
and pu���n� on��ne an� o� �h�s ma�e��a�! Fu��he�, �he �ma�e ���es,
�he da�abase and �he �esu���n� ��a��s a�e �he�e �o� �he so�e
pu�pose o� �ons�de�a��on. An� da�a ex��a���on, d�s��osu�e,
d�ssem�na��on o� �op��n� o� �on�en� �s p�oh�b��ed w��hou� �he
au�ho�s’ p��o� �onsen�!

69.numbe�s.su�� �s a sub�e����e o�e���ew and �n no wa� �s �� a��
en�ompass�n�.



1: h��p://www2.�ee�pno.��/b�o�/?p�4934��an��en
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F�om �he p�ano, �o �he sawm���, and ba��

a�a�n

N�e� H���mann 

L��e su�e �an be a s��an�e �h�n�; some��mes �� ����s �ou �n �he
�ee�h w��h a ba� o� �o�d wh��e �ou’�e ���n� �a�e down on �he
��oo�. Th�s happened �o a ���end o� m�ne on�e. You wou�d ne�e� be
ab�e �o p��� h�m ou� �n a ��owd. He d�essed and beha�ed �he same
as e�e��one e�se, bu� he was a��ua��� an aw�u��� �a�en�ed p�an�s�.
Gee, d�d he �o�e mus��! He ��ew up �an�as�z�n� abou� �����n�
�on�e��s ha��s one da�, so he spen� e�e�� hou� he had p�a�����n�
h�s s����s. A��e� �ea�s o� s�ud� he ��adua�ed ��om �he
�onse��a�o�� w��h some p�e��� de�en� ��ades. S����, �h�s wasn’�
enou�h �o �and h�m a �ob as a mus���an. ‘Ge� some expe��en�e
���s�.’ �he� sa�d when he app��ed a� �he �o�a� o��hes��a.
The�e�o�e he �ep� �ehea�s�n� and p�a�ed �he pub��� p�ano a� �he
��a�n s�a��on as o��en as he �ou�d. Howe�e�, �he s�ud� �oan �ha�
�he �o�e�nmen� had �ene�ous�� p�o��ded h�m du��n� h�s s�ud�es
needed �o be pa�d ba��, so he wen� �oo��n� �o� a �ob on �he s�de.
‘Wha� ha�e �ou been do�n� a�� �hese �ea�s?’ �he� as�ed h�m a� �he
�o�a� �o��ee p�a�e a��e� �oo��n� a� h�s ��. ‘Ge� some expe��en�e
���s�.’ I� �u�ned ou� no one wan�ed �o h��e a ��ass��a� mus���an
�o do �he d�shes. Be�o�e �on� �he p�an�s� was ou� o� mone� and
down on h�s �u��, so he �ep��ed �o a �a�an�� a� �he sawm���. ‘No
s���� o� expe��en�e �equ��ed.’ �� p�om�sed. Howe�e�, �he p�an�s�
�u� o�� a ��n�e� w��h a saw b�ade on h�s �e�� ���s� da�. He was
qu��e upse� abou� �h�s, bu� �he ��oo� mana�e�, a sho�� man w��h a
�a��e bea�d and a ���ba� �a��oo �n h�s ne��, assu�ed h�m �� was
no�h�n� �o wo��� abou�: ‘�us� w�ap some �o��e� pape� a�ound �� and
�ome ba�� �omo��ow.’ He d�d, �he nex� da� and �he da� a��e�, and
a�� �he wh��e he �ep� p�a��n� �he p�ano ���e a �hamp, �����n� ou�
Bee�ho�en and Ba�h w��h on�� a ��n� de�a� be�ause o� h�s m�ss�n�
�ndex ��n�e�. The aud�en�e ha�d�� no���ed, e��he� h�s hand��ap, o�
�he pe��o�man�e �n �ene�a�. T�me passed, un��� one �andom da�,
d�sas�e� s��u�� a�a�n! M� p�an�s� ���end hadn’� s�ep� �n a wee�,
p�a���s�n� a�� n��h� �o� a b�� aud���on a� �he ph��ha�mon�� �ha�
wee�end, and o� �ou�se, �h�s had ��s �onsequen�es; B�ood a�� o�e�
�he ��oo�, and �he p�ano, one ��n�e� �ess, bu� no p�ob�em... He
�ou�d s���� do ��! He as�on�shed ���end and enem� w��h a �o�men�ed
�n�e�p�e�a��on o� Moza�� a� h�s aud���on, bu� a�as… �� was s����
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no� enou�h �o �e� h�m �he �ob. The on�� �h�n� he �ou�d do was �o
�eep on p�a��n�, p�a���s�n� and wo���n�... And so he wen�, ��om
�he p�ano, �o �he sawm���, and ba�� a�a�n. �ING! The�e wen� h�s
�����e p�n��e. BRUM-BRUM-BRRRRR! Tha� was h�s �humb. WHER-WHER-
WHER! No mo�e ��n� ��n�e� (�han��u��� he had a��ead� so�d �he ��n�
h�s mo�he� �e�� h�m a� �he pawn shop). A��e� a �oup�e o� wee�s he
had no ��n�e�s �e�� and p�a��n� S�hube�� was be�ond �he �ea�m o�
poss�b�����es… Bu� wha� do �ou �now? Peop�e �o�ed �o see h�m
s��u���e w��h h�s b�ood� s�ubs on �he �e�s! H�s s��eams o� an�u�sh
we�e qu��e �he �u�n-on �o� �he a��s� ��owd who had ne�e� hea�d
an��h�n� qu��e ���e ��. Yes, somehow he had ��na��� be�ome �he
popu�a� mus���an he a�wa�s wan�ed �o be. A��e� be�om�n� an
o�e�n��h� sensa��on, spawn�n� se�e�a� memes and sound-a���es, he
s��ned a �on��a�� w��h a ma�o� �abe� and ne�e� was poo� a�a�n. So
�he�e �ou ha�e ��, �eep wo���n� a� �� and �ou� �abou� o� �o�e w���
su�e�� pa� o�� �n �he end!



The E�ad��a��on o� H�s�o�� O� �he Se���n�

o� Oppo��un���es �o Mod��� Beha��o�

Ma��oes de �a�� 

On an om�nous F��da� �he 13�h, Feb�ua�� 2015, Goo��e ���e
p�es�den� and �h�e� In�e�ne� E�an�e��s� ��n� �e�� wa�ned o� a
'd����a� Da�� A�e'. A��o�d�n� �o �e��, �he d����a� he���a�e o� �he
21s� �en�u�� m��h� �e�� we�� be�ome �na��ess�b�e �o �u�u�e
�ene�a��ons. In an �n�e���ew w��h BB� �ou�na��s� Pa��ab Ghosh,
�e�� sha�es h�s wo���es and men��ons he �s wo���n� on a so�u��on
�o �h�s new p�ob�em �ha�, a��o�d�n� �o h�m, �h�ea�ens �o e�ad��a�e
ou� h�s�o��.

Da�a – e�en �hou�h �� has a �e�� �mma�e��a� ��n� �o �� – needs a
ph�s��a� �a���e�. Th�s �a���e� has a ��m��ed ���espan. I� m��h�
�ee� as �� we'�e made �n��ed�b�e �e�hno�o���a� ad�an�es �n �he
pas� se�en�� �ea�s, we s���� s��u���e �o ��nd a �e��ab�e one.
Ano�he� obs�a��e on �he �oad �o �on�-�e�m da�a s�o�a�e �s
obso�es�en�e. To max�m�ze p�o���s �he �ndus��� has se� a �ap�d
pa�e �o� upda�es. Bo�h �he ma�h�nes �ha� hos�, �he so��wa�e �ha�
�s used �o ��ea�e, and �he �o�ma�s �o sa�e �he da�a a�e �ep�a�ed.
Wh��h b��n�s us �o �he e�onom�� �a��o�, s�o��n� da�a �s no� �heap.
I� �n�o��es mo�e �han upda��n� and ma�n�a�n�n� ha�dwa�e, �ou a�so
ha�e �o �eep �he da�a �e���e�ab�e and when �� �omes �o �a��e da�a
se�s �h�s �equ��es �wo p���e� �h�n�s: manpowe� and �ons�de�ab�e
amoun�s o� e�e��������.

So we ��s� �os�n� a �o�, wha� �o do? �e�� ad��ses us �o en��us�
ou� da�a �o �he ��oud, �he�e �he expe��s �an ma�e su�e �� w���
su����e �he a�es. Bu� he has a �es�ed �n�e�es�. He wo��s �he�e.
The so�u��on �e�� �s wo���n� on on�� add�esses obso�es�en�e,
ma��n� su�e �he da�a �an s���� be �ead. I� doesn'� add�ess �he
p�ob�em o� who has a��ess �o, and who has �on��o� o�e� �h�s da�a.
Rea� ��ouds don'� ha�e owne�s, bu� �e��'s ��oud does. I� �s owned
b� a �ompan�, owned b� sha�eho�de�s who a�e no� �nown �o� �he��
�on� �e�m ��ew o� ph��an�h�op�� m�ss�on. Nex� �o �ha�, �e�� w�se��
doesn'� spea� o� who w��� ex��a�� some�h�n� o� �a�ue ��om �h�s
un�a�homab�e amoun� o� �n�o�ma��on, and �o� wha� pu�pose. A��e�
a��, he �s �n �he bus�ness o� se���n� – �o whoe�e� �s w����n� �o
pa� – oppo��un���es �o �n��uen�e peop�e’s beha��o�.
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Peop�e �un ma�a�hons w��h a H��h De��n���on ��deo �ame�a on �he��
head, 400 hou�s o� ��deo a�e up�oaded �o YouTube e�e�� m�nu�e, and
e�e�� da� 95 m����on pho�os a�e added �o Ins�a��am, wh��e �he�e
a�e 1.94 b����on a����e mon�h�� Fa�eboo� use�s. F��da� Ma��h 31s�
3,731,973,423 peop�e we�e on��ne. We a�e o�e� 3 b����on s��on� and
we'�e ded��a�ed �o do�umen��n� ou�se��es �n e�e� ��ea�e� de�a��.
Wh�?

We ha�e be�ome ou� own B�� B�o�he�. The hoa�d�n� o� �n�o�ma��on
abou� ou�se��es �n an a��emp� �o �mp�o�e ou� pe��o�man�e, �nsp��ed
b� �he �uan����ed Se�� mo�emen�, �s on�� �he ��p o� �he ��ebe��.
I� doesn'� exp�a�n �he obsess��e ded��a��on w��h wh��h we, e�en
pos�-Snowden, sha�e �n��ma�e de�a��s abou� ou�se��es �o an o��en
no� �oo ��ea��� de��ned ��oup o� o�he�s. Wha� possesses us? We
�onne��, ����n� �o a�o�d so��a� ex��us�on, bu� �he�e's mo�e �o ��.
In To�e�he� A�one, She��� Tu���e exp�a�ns how so��a� med�a a��ow
us �o p�esen� an �dea� �e�s�on o� ou�se��es, �o ha�e �he ���us�on
o� �ompan�onsh�p w��hou� �he demands o� ���endsh�p. We don'� �ee�
���e we'�e �n�e�a���n� w��h a��o���hms �uned �o spe����� bus�ness
mode�s, we a�e s�mp�� be�n� so��a�.

The�e �s mo�e �o ou� �e�a��on w��h da�a. In Requ�em �o� a Spe��es,
����e Ham���on des���bes how ou� �nd���dua� sense o� se�� has
be�ome bound up w��h how we �onsume, how ou� des��es �o bu�
p�odu��s ��ow ou� o� �he need �o ��nd and exp�ess a sense o� se��.
S�n�e �� �s �mposs�b�e �o ��nd an au�hen��� �den���� �n p�odu��s,
�he�e �s a �ons�an� d�ssa��s�a���on �ead�n� �o mo�e spend�n� – �he
pe��e�� �o�mu�a �o� e�onom�� ��ow�h. The �esu���n� o�e�-
�onsump��on has �ed �o s��an�e �h�n�s: ��om home o��an�ze�s who
he�p us �ee� �ess opp�essed b� ou� be�on��n�s, �o shopp�n� now
pe��e��ed as �e�su�e. Ad�e���semen� has ma���ed �onsump��on �o
se��-�omp�e��on, and �he In�e�ne� �s �he p�om�sed �and whe�e �he
see�e�s �an exp�ess, and sea��h �o�, �he�� au�hen��� se��.

The mo�e �n�o�ma��on �ou b�oad�as� abou� �ou�se�� �he be��e� �he
ad�e���semen� �ompan�es �an p�o��de �ou w��h a m���o� o� �h�s
�dea� se��, a mu�h needed �on���ma��on wh��e a� �he same ��me a
�����e� �o �onsume mo�e. Ou� houses a�e bu�s��n� a� �he seems, ou�
da�a bod�es mo�b�d�� obese. Me�apho�s ���e �he ��oud p�om�se
�n��n��e ��posu���on, de�e�a��n� �he s�o�a�e o� ou� ex�esses �o
wha� seems ���e ou�e� spa�e no� un���e ou� a����s and se��-s�o�a�e
boxes h�de �he ex�esses o� ou� ma�e��a� �onsume��sm. Wha� a�e we
so hun��� �o sa�e? Wha� do we wan� �o ��ansm�� �o �he �u�u�e?



In �he end, we �an on�� spe�u�a�e on wha� m��h� p�o�e �a�uab�e �n
a hund�ed �ea�s ��om now. F�om �he pe�spe����e o� a ho� and ��e-
�ess p�ane�, no �on�e� �a��n� d�sas�e�s bu� ����n� �hem, ou� ��oud
m��h� �e�� a d���e�en� s�o�� �han we'd �ma��ne. Ou� �onne��ed and
�n�o�ma��on hun��� ���es���es a�e �ea��n� beh�nd mo�e �han �he
no�se we �ene�a�e wh��e so��a��z�n� w��h �he �e�hno�o�� we
su��ound ou�se��es w��h. Ou� seem�n��� �mma�e��a� �e�a�� has a
ph�s��a� �mpa��. I� �equ��es mass��e da�a �en�e�s ����ed w��h
ene��� hun���, hea� p�odu��n� se��e�s. Ea�h and e�e�� s�o�a�e
de���e �n ea�h and e�e�� se��e� �a�� �n need o� �ep�a�emen� when
�� s�a��s �o �a��e�. E�e�� �h�n� we use �o �onne�� �o �� w��� be
�ep�a�ed be�ause o� a des��e �o� �he �a�es� mode�, o� be�ause ��
was bu��� �o b�ea�.

The ph�s��a� na�u�e o� d����a� �n�o�ma��on �s nea��� h�dden. Mos�
o� �� �s expo��ed �o �he �ess p�����e�ed pa��s o� �he wo��d, whe�e
�abo� �s �heap, and whe�e �he�e �s ��m��ed �e�u�a�o�� o�e�s��h�
�n�o hea��h, sa�e�� and en���onmen�a� �mpa��. The expo�� o� e-
was�e has �esu��ed �n ex��eme po��u��on w��h se��ous ne�a���e
�mpa�� on �he hea��h o� �o�a�s �n �o� �ns�an�e Ghana and �h�na.
M�n�n� �o� �he m�ne�a�s needed �o p�odu�e �he de���es hos��n� ou�
da�a �s �ead�n� �o e�o��de and s�a�e�� �n a�eas o� �on����� �n
A����a and ex��eme po��u��on �n �h�na. The �a��o��es �ha� p�odu�e
ou� �e�h, su�h as �he ones owned b� �he Ta�wanese Fox�onn, p�o��de
�he�� wo��e�s w��h ��n� wa�es and �e�� poo� wo���n� �ond���ons.
On�� now �ha� �e�u�a��ons a�e �e���n� mo�e s�����, and be�ause
we'�e �unn�n� ou� o� �e��a�n me�a�s and m�n�n� �hem be�omes
�n��eas�n��� �os���, ha�e we be�un �o �e����e a ��n� amoun� o� o�d
ha�dwa�e �n �he de�e�oped wo��d, pe�haps s���h��� d�m�n�sh�n�
po��u��on e�sewhe�e bu� �eep�n� �he e�onom�� �nequa���� �n�a��.

�e�� wa�ns us abou� �he poss�b�e e�ad��a��on o� ou� h�s�o��, bu�
�u�u�e �ene�a��ons don’� need a��ess �o ou� da�a �n o�de� �o w���e
ou� s�o��. Su��e���an�e �ap��a��sm �s �ea��n� mu�h deepe� ��a�es
�han �hose �e�� on �he ma�ne��� ���m o� ou� ha�d d�s�s.



�han�es

Líd�a Pe�e��a 

Imma�e��a�?

Ba�� �n 2014, when I ���s� �on�e��ed o� �he Imma�e��a� Labou�
Un�on, I was s��on��� �n��uen�ed b� �he �deas pu� �o�wa�d b� M���o
Tob�as S�hä�e�'s boo� "Bas�a�d �u��u�e!", mo�e exp������� �hap�e�
2 "��a�m�n� Pa�����pa��on", as we�� as T�z�ana Te��ano�a's essa�
"F�ee Labo�: P�odu��n� �u��u�e �o� �he D����a� E�onom�". The
�a��e� was espe��a��� �n��uen��a� �n m� �ho��e �o unde��a�e �h�s
p�o�e��. In ��, Te��ano�a s�e��hes �he �ns��umen�a� �e�e�an�e o�
��ee �abo� �n a�h�e��n� h��he� p�o��� �a�es w��h�n �he �on�ex� o�
�a�e �ap��a��s� so��e��es, �o�us�n� ��s �����que on d����a�
e�onom� pa����u�a���. An�ho��n� he� exposu�e on Lazza�a�o's no��on
o� '�mma�e��a� �abou�', whe�e �he 'so��a�' d��e���� �den����es
w��h �he 'e�onom��a�'(Lazza�a�o 1997), Te��ano�a's
�ha�a��e��sa��on o� d����a� e�onom� expands and ��ounds
��be�u�op�an ��ews b� adop��n� an h�s�o���a��� �oo�ed s�s�em��
�ead�n�:

“Th�s essa� des���bes �he d����a� e�onom� as a
spe����� me�han�sm o� �n�e�na� “�ap�u�e” o� �a��e�
poo�s o� so��a� and �u��u�a� �now�ed�e. The d����a�
e�onom� �s an �mpo��an� a�ea o� expe��men�a��on w��h
�a�ue and ��ee �u��u�a�/a��e����e �abo�. I� �s abou�
spe����� �o�ms o� p�odu���on (Web des��n, mu���med�a
p�odu���on, d����a� se����es, and so on), bu� �s a�so
abou� �o�ms o� �abo� we do no� �mmed�a�e�� �e�o�n�ze
as su�h: �ha�, �ea�-���e s�o��es, ma���n�
��s�s,ama�eu� news�e��e�s, and so on.”(Te��ano�a 2000,
38) 

Thus, b� mapp�n� �he de�e�opmen� o� d����a� e�onom� a�on�s�de �a�e
�ap��a��s� so��e��es' �o�us on �now�ed�e wo�� as a sou��e o�
su�p�us, Te��ano�a �s ab�e �o es�ape �he �on�us�on b�ou�h� abou�
b� �he b�u����n� ��nes be�ween p�odu���on and �onsump��on �o
h��h���h� �he s���� a��ena�ed �ha�a��e� o� �abou� w��h�n
��be�spa�e (Te��ano�a 2000).
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I� was based on �h�s h�s�o���a� ��ound�n� o� �he �e�m �o�ned �n
1997 b� Mau��z�o Lazza�a�o, as we�� as ��s ��anspos���on �o �he
��be�spa�e, �ha� I named �he p�o�e�� "Imma�e��a� Labou� Un�on",
�o�us�n� p�e��se�� on �he �o�ms o� �abou� we m��h� no� �e�o�n�se
as su�h, mo�e spe�����a��� �he �abou� pe��omed b� use�s o�
�o�po�a�e so��a� ne�wo���n� p�a��o�ms su�h as Fa�eboo�, Tw���e�,
Goo��e, Ins�a��am, e��.

In �he �ea� o� 2015, da�s be�o�e �he �aun�h o� �he ���s� �ssue o�
�he z�ne, a deba�e �oo� p�a�e �n �he p�o�e��'s ma���n� ��s� wh��h
ques��oned �he adequa�� o� �he p�o�e��'s name. One o� �he
a��umen�s, pos��ed b� P�o�esso� �h��s��an Fu�hs, p�esen�ed a
ph��osoph��a� oppos���on �o �he �e�m '�mma�e��a� �abou�', "be�ause
a�� �he wo��d and a�� a������� �s ma�e��a�".

I� ma�es sense �o ana��se �h�s ob�e���on �n ��ne w��h wha�
�h��s��an Fu�hs de��nes as �he In�e�na��ona� D���s�on o� D����a�
Labou� (Fu�hs 2015), �omp��sed o� a�� �he d���e�en� phases �n �he
p�odu���on, ����u�a��on and �onsump��on o� �ompu�e�s, mob��e
phones and o�he� de���es. These �n��ude, amon� o�he�s, s�a�e�� �n
m�ne�a� ex��a���ons �n �on�o, �a��o��s� p�odu���on ��nes �n
Shenzen, so��wa�e en��nee��n�, �a�� �en��e se����es and
p�osume��sm. Thus, a��o�d�n� �o Fu�hs, �he In�e�na��ona� D���s�on
o� D����a� Labou� �s p�oo� �ha� h�s�o���a� modes o� p�odu���on,
su�h as �euda��sm, s�a�e�� and �ap��a��sm, �n�e�a�� d�a�e����a���
and �o�m a ne�wo�� o� h��h�� exp�o��ed �abou� wh��h u���ma�e��
��ea�es p�o���s �o� �he I�T �ndus��� (Fu�hs 2015). Th�s shou�d
su�����en��� p�o�e �ha� �n�o�ma��on wo�� en�ompasses bo�h ph�s��a�
and non-ph�s��a� qua����es (Fu�hs 2016).

U�su�a Huws sha�es a s�m��a� po�n� o� ��ew as �e�a�ds �he
be�on��n� o� d����a� �abou� �o a ne�wo�� o� a������� �ha� ��ows
�omp�ex, ��a�men�ed and �eo��aph��a��� d�spe�sed (Huws 2014). In
Huws's �on�ep��on, �he�e �s no '�mma�e��a�' o� 'we��h��ess'
e�onom�, and �he ��ow�h �n usa�e o� su�h �e�ms se��es on�� �o
de�a�h and h�de �he ma�e��a� �ea���� o� bo�h �he ph�s��a�
�n��as��u��u�e o� �he In�e�ne� (e.�.: da�a �en�e�s, �ab�es,
sa��e���es, e��) and �he manu�a��u��n� o� ma�e��a� �ommod���es
(e.�.:�ompu�e�s, �ap�ops, mob��e phones, e��).

N��� D�e�-W��he�o�d's "��be�-P�o�e�a��a�: G�oba� Labou� �n �he
D����a� �o��ex" �a�es us deepe� �n �he �e�� ma�e��a�, �e�o���n�
and en���onmen�a��� de��ad�n� �ea����es o� �he In�e�na��ona�



D���s�on o� D����a� Labou�. W��h D�e�-W��he�o�d we ��a�e� ��om
��udad �uá�ez, �n Mex��o, whe�e s�n�e �he 1970's US �ndus���es,
su�h as HP, De�� and ��s�o, ha�e se���ed so as �o �a�e ad�an�a�e
o� poo� �o�a� wo���n� �ond���ons and �a�� o� �abou� �e�u�a��ons, a
s��ua��on �u��he� ad�an�ed b� �he No��h Ame���a F�ee T�ade
A��eemen� o� 1994, up �o �h�na, whe�e ��ansna��ona� �o�po�a��ons
a��oun� �o� 85% o� a�� h�-�e�h expo��s, �he mos� we��-�nown be�n�
Fox�onn, mos� �amous�� sub�on��a��ed b� App�e, and whe�e
p�odu���on o��u�s unde� �nhuman wo���n� �ond���ons w��h 11 hou�s a
da�, 6 da�s a wee�, �ow wa�es and poo� sa�e�� s�anda�ds be�n� �he
no�m.Amon� o�he� �o�a��ons, we a�so '��s��' �he Amazon and �he
�on�o, whe�e m�n�n�, a �e� �ndus��� beh�nd h�-�e�h p�odu���on,
w�ea�s ha�o� on bo�h en���onmen� and peop�e's �undamen�a� ���h�s.

As �e�a�ds �he ph�s��a� �n��as���u��u�e o� �he In�e�ne�, Da�e
La�e��'s p�e�e �o� The Ba���e� "S����on �a��e�'s �u�� o� No�h�n�"
���us��a�es how �he �mma�e��a� and �e�� ��u��� '��oud' �s powe�ed
b� �oa�, as �he d����a� e�onom� ma�es use o� 10% o� �he wo��d's
�o�a� e�e�������� �ene�a��on. Th�s '�u�� o� �mma�e��a��sm'
(La�e�� 2015) �n �a�� on�� se��es �o h�de �he unp�easan� �ea����
o� swea�shop �abou�, en���onmen�a� des��u���on and, a� ��mes, e�en
s�a�e��. Indeed, "Imma�e��a� Labou� Un�on" was a p�ob�ema��� name
as ��, on�e mo�e, obs�u�ed �he ma�e��a� �ea����es beh�nd and
a�ound d����a� �abou�. Howe�e�, �he �a�� o� ��me �o �ons�de� a
be��e� a��e�na���e, a���ed w��h a need �o p��o����ze m� ed��o��a�
�un���ons w��h�n �he z�ne, ha�e pos�poned �he so���n� o� �h�s
p�ess�n� �ssue up un��� now. Hen�e, �h�s �ssue se��es �he doub�e
pu�pose o� h��h���h��n� �he p�ob�ema��� assump��ons �a���ed on b�
�he usa�e o� �he �e�m "�mma�e��a� �abou�", as we�� as announ��n�
�he name �han�e ��om "Imma�e��a� Labou� Un�on" �o "Pe��as��e
Labou� Un�on".

Pe��as��e?

The �n��odu���on o� �he s��en����� mana�emen� o� �abou� b�
F�ede���� Ta��o� �n �he 1880's sou�h� �o �mp�o�e e�����en�� and
p�odu������� �h�ou�h �he app���a��on o� s��en����� p��n��p�es �o
�abou� p�o�esses. Ta��o�'s app�oa�h �ound e�ho e�en w��h�n some
��oups �n �he So��e� Un�on, w��h A�exe� Gas�e� se���n� up �he
�en��a� Ins���u�e o� Labou� w��h �he ��na� �oa� o� op��m�z�n�
�abou� p�o�esses �o su�h an ex�en� �ha� �he wo��e� wou�d be�ome
one w��h �he ma�h�ne. A��o�d�n� �o N��o�as Rose, Ta��o��sm
"a��o�ded a ��s�b����� �o p�e��ous�� obs�u�e and un�mpo��an�
aspe��s o� �he a�������es o� pe�sons, (...) �a��b�a��n� and



�o�e�n�n� �hese m�nu��ae o� ex�s�en�e �n a��o�dan�e w��h �hese
no�ms - o� h���ene, o� �n�e����en�e and so �o��h"(Rose, 1999).
Howe�e�, Ta��o��sm's �nsu�����en� a��en��on �o �he ps��ho�o���a�
we��be�n� o� �he wo��e�s p�o�ed �oun�e�p�odu����e, and a new
s�hoo� o� mana�e��a� �heo�� �a�ned p�om�nen�e wh��h saw wo��e�s'
ps��ho�o���a� we��a�e as �en��a� �n a�h�e��n� h��he� e�onom��
e�����en��. Th�ou�hou� �he 20�h �en�u��, emp�o�men� 'was �o be
s��ua�ed w��h�n a w�de� ne�wo�� o� �e�a��ons be�ween �he wo��e�,
�he emp�o�e� and �he s�a�e' (Rose, 1999), �u��he��n� �he
subsump��on o� �he �o�me�'s sub�e������� �o e�onom��a� �oa�s.

Toda�, sma�� u�ban�sm, �he In�e�ne� o� Th�n�s, se��-��a���n� and
se��-quan�����a��on de���es, p�odu������� apps e��, p�om�se a mo�e
e�����en� and p�odu����e wa� o� ���e b� means o� da�a �o��e���on,
mana�emen�, ��sua��za��on and ana��s�s. In mu�h �he same wa� �ha�
da�a �o��e���on, mana�emen�, ��sua��za��on and ana��s�s a��owed us
�o be�ome unpa�d wo��e�s �o� �o�po�a�e so��a� ne�wo���n� p�a��o�ms
su�h as Fa�eboo�, Ins�a��am, Snap�ha�, Tw���e� and Goo��e, whose
p�o���s de���e ��om use� da�a be�n� so�d �o �h��d pa���
ad�e���se�s, �hese �on��nuous de�e�opmen�s a�e p�om�s�n� �o
subme��e us �n a s�a�e o� pe��as��e �abou�. W��h�n �h�s �on�ex�
�he un�on w��� �on��nue �o �o�us on "�o�ms o� �abo� we do no�
�mmed�a�e�� �e�o�n�ze as su�h" (Te��ano�a 2000), hope�u��� �o�n�
be�ond �he su��a�e o� �he "�mma�e��a�" and add�ess�n� su�h �ssues
as, amon� o�he�s, �he �n�e�na��ona� d���s�on o� �abou�, ��be�ne���
�o�e�nan�e and da�abased p�ed���ab�����.
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